
Sonja Gerdes: Pie of Trouble. Let’s Hang. You look at it but it doesn’t exist. Air for Free.

Performances by the Artist in Two Acts:
Activation through human: Thursday, May 26, 2016, 8 pm
Activation through sculpture: Friday, May 27 – Sunday, May 29, 2016, 12 – 5 pm

The Pit is pleased to announce a performance by artist Sonja Gerdes. The performance will oc-
cur over the course of four days at the gallery. The first performance will coincide with a public 
reception on Thursday, May 26 at 8pm. After the performance the artist will install a sculpture in 
the gallery, which will be open to the public for viewing throughout the weekend.  The following 
days the artist will inhabit the gallery with daylong performances during normal gallery hours, 12 
– 5 pm.

SPACE:REALITY | TIME:FANTASY

What the public wants is the image of passion, not passion itself. 
– Roland Barthes from Le monde où l'on catche, “Mythologies,” (1957)

In 1971, the BBC broadcasts filmmaker Harely Cokliss's short film “Towards Crash!” that fea-
tured two short stories by new wave science fiction author J.G. Ballard, “The Atrocity 
Exhibition” (published 1970) and “Crash” (published 1973). Ballard narrates as well as performs 
his fictional character named Ballard alongside actress Gabrielle Drake through a technological 
landscape that connects the visual and psychological structure of the motor vehicle with the 
physical and sexualized human body. 

I think that new emotions and new feelings are being created, that modern technology is 
beginning to reach into our dreams and change our whole way of looking at things, and 
perceiving reality, that more and more it is drawing us away from contemplating our-
selves to contemplating its world […] The strange love affair with the machine and our 
death… a huge metalized dream […] I've always been fascinated by the complexity of 
movement when a woman gets out of the car. 

                – excerpt from “Towards Crash” (J.G. Ballard and the Motorcar,) (1971)

In Los Angeles, human bodies spend an exorbitant number of hours moving across a seemingly 
endless expanse of urban terrain inside of metal machines called automobiles. There is an 
owner’s manual in the glove compartment for reference in case of malfunction, though with 
enough experience, it might may no longer be necessary. 

Imagine if that vehicle is transformed into an amorphous, living organism that surrounds and 
perceives, perhaps communicates and converses with the body that it contains. (This is not to 
be confused with technological singularity, the supposed theory that artificial intelligence will re-
cursively gain intelligence until their autonomy surpasses that of the human mind.) Rather, in its 
new form, the amorphous organism is pliable – similar in texture to the clay used in the model-
ing stage of automobile design – but its aerodynamic structure is not fixed or permanent, its pli-
ability simultaneously responds to wind pressure and to human consciousness. 



As the organism and the human move together in unison, they ultimately interact and begin to 
accommodate each other. They become highly sensitive of the other and gently adapt, regulate, 
and relax into their individual yet combined motions. Imagine this amorphous sentient organism 
surrounding this sentient human body moving through time and space. This interconnection al-
ludes to the erotic, to the sensual, it might even be sexual, however, it remains unspoken.

– Gladys-Katherina Hernando, May 2016

Sonja Gerdes was born in Germany and has held international exhibitions including at Los An-
geles Contemporary Archive; The Pit, Los Angeles; Maraya Art Park, Sharjah/Dubai; Black-
bridge Offspace, Beijing; Scriptings, Berlin; Gallery Syster, Lulea, Sweden; Kavi Gupta, Berlin; 
Elephant, Los Angeles; and Galerie Gebr.Lehmann, Berlin, among others. She currently lives 
and works in Berlin and Los Angeles. 
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